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L a— P23 fRCIAL EET 210 19 LR 2 6 20 ORI, FATHRIZEER O THit
WU, 7 2 ) H TIIREGEOFERESRR K 5 1258N 2, FATIROHHGH G REE LS R
IS L&/, ZDH%DT A ) H RKREHOHMEEEL, Z2OHOR=Z2—-TF =20 [T+
Vs eT7L—] ThHY, T I THEMOENE? S MR - Tl F TEEREL T DR, HERIC
M=% DAAVRIBRZE 572, ZEAVRBRIEIN ALV VOLIIZ= 12— -7 Dm@D
HIZADAA, 2T 4 v 20 M EBOEERMOBR 25 ODRGREELLHEL TE L5
B, WHIEHZT 7 ) ART A ) A ADEHAEITGAITED ATz, BAFTEOEE A AT
IOREEL Tk &ice v PEIZAEL ., RERMICBASRICETIREEZE 265, 25124
YRR, BULRZOFHFROBTTEHE L%, AS72bDOFTHEL T o7,

1. Itwic

7 A ) A REGHEOIERMS., 770 ART AV HAOHLHLFEOBERIZH 5 DR
HRETHD, 7TV HRT A HERIE, 20 HALHTEHO = 2 —F — 1) ¥ TR TFIL & iy
AMFEAIZ, BRI vy oy EaRIEEL, #BTHLLEEULE KT 5, &
VIENRAZARY HTE TN -, VX LK TN —ADHPEE KD, 2 —F -2 TV ¥
ZALHBAE L 72,

7273 19 AR 2> 5 20 HACHTFIC, KRER L2 WOFE N =2 —3F — 2 ZHb
IZBZD. TN ZOHLUOBEERTIZY vy AR I 2 -V ANV EREEELESES ML &
5722 ERB|NANETIELEN, L= FBRFEROMEAT 4 7 LA T 2L, K
RERIIEEEE =t - 32—V v ) WREBL UAITE b5z, FETOWATEHE
OFELAKIE, ¥— b 32—V yrZ&EAL, BEOET V THLEBLTHKI L1
LDFE o572, by NEREERE L, =2 — I — 2 OGN [74 > -8V - 7L
— ] (TinPan Alley) OWFRTHAIZAD, &3 LI ERTHAE 5728 DN, ZOR
ROKRREFERERERPTATEEULOERE T EL L2k 5,
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T4V eo8y - T L —ORBRKIE, 1920 D [V v XA V| (Jazz Age) & HA B, Y
D [Vx X BAABOROGOMBEEEFETEOT, BHITR—LL—4 (EHS
) TOX Y ZOMEREREZ 572, ZOMRRITEZ [SihiE - SEss) & [HeE
B RRER] OENPKEL ., IEHOERELEH & B8 2 2 72 & ORTHE 2D,
B & SNz KREHFRIZED S DI, s s ZIEhE b0 e, Hilzica—uy
INIPNET A HIZR S TELEBRESE 572, £LT=a2—3 — 2 DORELICTTREN: %
RD7=BRZ25DOHMTE, FHIEKAED TV DR L YRR (EBR ) THD.
TRATER DM IR A & AAEHI 28 3 2 — ¥ AN EHPFEEN LN AT T F 4 v - 08
Vo7l HHICkoTEIR IR TV,

Virtually all the great names that come to mind when one considers popular music—Rodgers
and Hammerstein, [rving Berlin, Lorenz Hart, Jerome Kern, George and Ira Gershwin, Irving
Caesar, and Charles K. Harris, for instance—are Jewish names. Jews wrote the songs, Jews sang
the songs, and Jews made sure that the songs were circulated to every corner of the country, for
they founded and built America’s music publishing industry.

Among the vanguard publishers were M. Witmark, Charles K. Harris, Joseph Stern, Shapiro and
Bernstein, Harry Von Tilzer, Leo Feist, T. B. Harms, and Irving Berlin. Collectively their pub-
lishing firms came to be known as “Tin Pan Alley.”...it was the Tin Pan Alley ethos, combining
the commercial with the artistic, that gave our popular music its distinctive character. (Kanter

ix)

ZZTHUMBEN S 2DIE LY REBERDIFAD L —FBIZTERN, TR TET 4
VNV T U —DEEBNALZANTHD, TTIZASTIHENKENEIT— LK — 4 —
KBENTHAHH, ZOMIZEHFRBIGERE £ TED 2 EREFEITRB LV, ZDNH K
SHPNZFEIMED ICHE ST, EO5IHICH 5 K512, HR2 SMEICES T (XET
NTHLEYRBEOTFIZE > THE XA T, ZomHGMEREX [V s T2
I ] (songtrust) (Melnick, “Tin Pan Alley” 39) &KX N BIFE 572,

TAV N T =@ L T2V ADEL<IE, 72 ) A ThEEh A,
19 KPS DRKEMETHI - v /S0 6E->TEZEDIHZ 572, 1881 4, EHE
BORZE N za Y THART LY FL 2 R S, ZhEa#ICa s v RIENOBE
G 5 V), BUEARLRKHIEGEE (Krus) 28T, HRReS 77568 D2s
YARZ2—F =22 EDHF NV, BROANE RS> TwWzx) 25205
1924 FR-F T2, 250 TAB DHEIKZE Y AR T A Y AIlF-Tzb &h, ZDEL v v
Ny 2yoay 7 —-4—=2 b %A K (LowerEastSide) IZEGTAK®D7Z, ZHLT==2
— I = EPERICEE LT ) AEFREOIZH LOBRAMED X hThs 72,
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2. TR

La—F, 7VFDAT. SEIEEROR CHidE L. 1EI#E & HREORFIZ & - THEEE
DFED EWFBIRKRDOIATRE 5 72, HEEY O 3 22D & OIFREIC 19 AT 6 —AR(b
LTHED, BETHEHNEHIOL 2 4 =5 0WERRE K> T\ 5, FERERED HIIR
32 73y 2 EE REEEED) PRIHETH 0. HEHEEOHIRIRFE R 1Z D 8 28
BLi>ELLNTOED STz, BESHEL L 2P0 2 4 Y RBRAA D RO RIBE %<
BB ZARAEOT F B 2 TSR A T, KO BRI I 7 B o
IZHb 0L £ LHRFZEISHEFITSML 72008, & E A THOEMED 5 #xRlA
L2 ZY Ni=b/zo72,

1892 4F., F v —)L X K-/ U A (Charles K. Harris) @ [ZEFKZ D112 ] (“After the Ball?) A%
FC®T 200 A EEFED Lifs ke y bil& a5, HIREEICE /D L T2y
XZDOE YA ZANEICHEMETS I LFEET S, KERCS LT, 74 v Fv—2 (Witmark)
Wbt A RERIZ 24 YRR B O 4 EREL, =2 -3 —20—MIZ [F
4V IRV s T —] BRI NBIZE ST,

T4 YISV T LU—DERE D R 2T [k ~AO&AEMEIEE, Y4y by —2 &T
LS D% <&, DaidAEmHROIRGE - fTRis Ea4E L LTz, &8 & B
Hb-o T8 DIdA k< FENLERPMAEIZZ ZIZADAE LV, FEETROIF
WRIZADESEZLOEIIZ, T4 VS - T L —OWREIE [EREETY] L LTkz7
U7 5T (HOT) OIFAICHDE TERMIICITZ3X 0 i 5, HREIZ0 Tx <,
TERIRCAENICIE R T 5 8 D E . FEMERLHAINMENDOBRIL LD & Wallieh 5 5500 & 3R
FHZEPEST B 2 REIC L7z, 16132 <07 2 ) AEERKAEO L, FEHZA 207
2R VIRKDERE TN FNOBR - BIZmT 72, tMOBRZBLRT X)) 7 ANk >
ThoBARBOEREIZTAT VT 474 &K, HREOZZ=v 74 #frRFiLES &L
T2DIZHRB &, 24 Y RBRITENS Z &2 IS, Hiffx < ERE2RRL. BHEL.
KEAEPEL 72, 2 ZITIHE % £572 OB & TRIBORIER G D 2 m o ik = 7
BLENTES,

They had no homesickness for any Fatherland because they were without country,... So, unlike
the other immigrants, they weren’t burdened by nostalgia for old folkways. The Jewish way of
life, inextricably bound up in religion, was kept under wraps, off limits.... They were ready to
be assimilated into the mainstream even if this meant becoming chameleons. They would change
their names, their accents, ... They would be flexible, adaptable, ...they would gladly evict their
own personal tastes in order to calculate the tastes of the multitude. (Whitcomb, /rving Berlin & Rag-

time America 43)
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They anglicized their names so that [zzy Baline became Irving Berlin, Billy Rosenberg became
Billy Rose.... No Yiddish slang here. Patriotic: Irving Berlin wrote ‘God Bless America’, the

second national anthem. (Whitcomb, Afier the Ball 51)

fEE G EHEZ D G DIZREME A ER T 20T/ L, T4 V3V - 7L =D XY REGEH
RiE, HALA VDR IZ, b EWBRIE - AR Z DS A &4 THREMED 1T,
BUBZES LI B b DRI 2R 8T ORI ShAZ 0 Th ot FH. %
MHAbE & L TR 2 2 A Ra < X, Ui 3 & OO & Sbio &
INZEZE 72 DB O HNT ORHIZ B A 2,

3. HELEE (Klezmer / Cantor)

20 AL 6. 2L VORGSR [7 LV X~ —] (Klezmer) H'd 6 7280 TiHEH SO
TWb, 7L A7 —3Ha — v /3024 Y ALECREBRICHZE S - REEHE T, K
K37 DEHBEHEEERT S, BUETIE [24YRT7T AV I ADT 2=y 7 ER]| #4542
EME,

L X2 — 3R AMERIIZZ ANz, o1 [EHER] LnHkDE ARV IR
RE I TIHOREKRENED THA [31] Th b, 24 Y OREBERDOHEZEZT T
T HOIHEL <. EERCIT/BEIIIL U TIHELLVETF ) 2 P RO HFREHEBET L L
LhIUE. BOLTHRITEREBETLIZ L e d o7z, WTHITEXBEL - BDOHEEDY
AV — bR TEEN, ADEFZZLEZATF v TE2E 50, MHEHOAHENTE
WMAEE 59, HRTIEF VY FYROFEEN I L X —FAELS— ) —I2HIA T 58
BAMNLOD, B EABERICERICIGCUTHD & d 50 B HHERMT 5 L WS Bk T, ~
LA =313 F U FUBEEREEANDTTT £ vy g FITHEBRNEN (2)

VAT —DFEE, T AX) VAR, SERES. KBRS Ta-T 44 vk
EThbd, WHEH/TIIRCI IV Xy bEFFY T4 VOMHESEL . KEIZZ T &
v b T 7 A F ) VIR o THEHBOERDOMEIZOL K5 I12kb, T 440 VIZNHN
i<, VA7 =R THMADODREEETIAS HSo NS, LA IV Xy P T Z
MIVAY =R TERHETADE LIk,

For those with talent, ambition, and an openness to playing new repertoire—those who styled
themselves muzikantn, or real musicians, rather than klezmorim—other opportunities awaited.
Musicians who could read music obtained jobs in vaudeville houses, movie theaters, and in the
pit orchestras of the Yiddish theater. Some became recording stars, applying their talents to a

grab bag of musical and cultural genres. (Rogovoy 54-55)
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TANVHDAY 4 Y ITERTEY 92 2005 3y FDEHET 5132 < . EosIHIC
HBHEIIT, WI -0y /N TEREHBERB LB ER T+ — P T4 AR X VAR -
DB ZIEHEDL % A O 7= Z L 3G Iy, o 2 280 7 V HERETHNS
NN 72D IERD FHEE % 521 2B RPN D . ZThAaHEL T4 VR0
TEEDERZH D OV EEMEIZEN, DY ¥ ZOFRIZE-STE, N=2— -y K~
¥ (Benny Goodman) ZZEJHIZ, 7 7)) v P THEERTHBRICZLA Y REL NI L G,
ZOHEL s L X — OBAEE T 5,

REGHEDO I LV X< — L35I, 24 VYOBRZEHELET 1+ V30 -7 L =D Tk
X RBEH ARG Y b, Y& — ] (cantor) EMHEN B AIEDOFEIEFHIZ XY HED
FBEETEDHD., TDE LIZZ L OVENTIBEHIZEE 572, B0 TR b -8
IR L AIBEREIL. T4 v 8y T L —IFRO KT REASOFETIIIRZ B D5
720

Lower East Side synagogues were searched for boys with large lungs and rabbinical voices who
could be planted in vaudeville audiences, and trained to get up at a certain moment and sing a

certain chorus. (Whitcomb, Afier the Ball 48)

Pop songs were a part of the show-business family, many of whose stars were Jewish, soaked in
the wailing Yiddish synagogue style—the massive heart, the cry in the voice. Al Jolson, Norah
Bayes, Sophie Tucker—the vaudeville singing stars who made Alley songs into world hits—
echoed that shaking cry, at the same time fusing it into an All-American pop style which con-

tained ragtime, blues, ballads, jazz. (Whitcomb, After the Ball 50)

ZOFIHTBY 7LV 3L 2V (Alloson) (&, THFRPID b —F —d [V X2V
=1 (azz Singer, 1927) OFEHTHATH 5, MEDOEARIZ LY HEZD N v PILDOK
RIEFNZH, ¥ a—eox20MRICH OWEEEZRB L. [Py X -0 F—] O
IS Z & AYTET D, OB 22T TR ELE» HEh -1, BERTFEL
TIMEERA, 72 D REEFRERKTIHOTF LA > TN EBED 5, Mk 558
. BEOREFZL WS TS S, AXYDTA T VT 4 T 4 255D T ENDEHKP. K
R EN2 T+ — P74 LOMRANDOEPUE, hD 24 ¥ AL D 3Ry, 2D
IR TORFUOEND 5, EAMIRAZIC, WRTREEIZ & > 72 CBOMITIZERT D
. EHEAFERTLOMND D ICEkE R HO B .

[Yxx - v vH—=] d FEORKEERIAED S B & BT OEBFEOYRETH 1 .
BTN &S BRIERITH 5, Z Z TIEMEO TG & H 2 E 2 2 B H Lz,
P—F—MEENSTE, [Py X - V=] TEEMRICIDZ> THEEMENEL 5D
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TIE AWV, YEEITHAMIZFRTES N, Y a LA VY ORIBGIIC K 572 & 27210, Mg
IZEDETIZZ LD DITHOTAE RTINS, MEOD 3L 2 i, B0 % b,
WS NAAZ D EFORN SR D LT, BiD b S 24 ¥ 5, 72L2ITZD
AT IER A B 5 N=BEORMEROMRIEE B0 &5,
HIOFIHTIRMINAES12, T Va LAV ERZCDH. 2DV PG TAT
HOTNT-& UTHBEREOBERIZ - 72, RE LK L. BIGE(RZ 2 KB,
32Vl ER-ART k= FT Y LOILYREEFIE, AO7-b0MELHZIZE
VA ZADHME N ARSI Z 812K B,

4. XX RERK L k&SR

19 HHACKR A 5 20 {HACHIEE, BAREREAARER IS EmEE-H LD, B
LT 2 ) A EEALETER L Tz FRCAAMIET 7 ) AR T A ) AADA A=V &
BHE) X AEINIHERIL T, B2 bOEENIDALL,

[REER] [77 ) A%7 X ) HAFER] . 19HIZI V2P LL - v a—L0nH
TIEEBIZIAE 5720 BEBD A LI2HABENCT 4 72 3 VLU ZZBAGAEPIR L. W
2 FNE LWHHERL VY ZADINT +—v V AT 5, I VA NLILOBREOHT,
X, 77 ) A ROFEEEDAADTEH L 5 BN -> THLRAZHEE S 2019, R
Ch7-RBUTH L A8 NS, 2O LITAZOEORT->LTUIDLNZEDTITEL,
KHENZHHFRADA X =V RANUDEF LR TH 5 213, 5552 FETER
Vo ZO—FHT, IVAMLILAEBLT, EEOT 7 ) AR27 A0 7 AOEFE AL & 1350
BEDS B BIZL TR [EAR] OFHR L v 2 DR NN AL DO HFIE & =2
L. ZFLTALESBDOBEAN BB L DL LTENERZ T ANLZZ LITTHED W0,

BHSRR7=E 512, T4 V-3 - T L —DAXYROFER-HIZ. HCOIZ A=Y 5
4 & LEWVAA, FRRIIZT X ) I OKRRENDRL &Rk ATz, Zhida s v RN RN
HEOREROHRTIEEL TE R TH . iDL A EbN/EL, KIZEZEDEHO
72T CEE T 2D DRARN G TR TH 5. o 13EFhzL ZOHNEHBETTT 4
VA DHHELTRD . TE THOBE Lh > ZBAEEE2 A THAEMED, BHEERIE
STHHDA A=Y Edo g7z,

T4 VNV TR S CAOREN 2LV RIEIME, 7T YN =Y v

(Irving Berlin) &Y g —Y - H—3 2% 4 ¥ (George Gershwin) 1, W&, FEEPER [
7 =—] #HDAAZEITINICERY 5 e,

086 AR RBUAIACE 16 %5 - 2016 43 A



Alexander’s Ragtime Band (Irving Berlin)

Come on and hear, come on and hear

Alexander’s Ragtime Band.

Come on and hear, come on and hear,

It’s the best band in the land.

They can play a bugle call like you never heard before,
So natural that you want to go to war,

That’s just the bestest band what am honey lamb.
Come on along, come on along,

Let me take you by the hand

Up to the man, up to the man

Who’s the leader of the band,

And if you care to hear the “Swanee River” played in ragtime,
Come on and hear, come on and hear

Alexander’s Ragtime Band

Swanee (Irving Caesar)

I’ve been away from you, a long time
I never thought I’d miss you so
The birds are singin’, it is song time

The banjo’s strummin’ soft and low (The band goes running soft and low)

.....

Swanee!

How I love you, how I love you!
My dear old Swanee

I"d give the world to be

Among the folks in
D-I-X-I-E-ven now My Mammy’s
Waiting for me

Praying for me
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Down by the Swanee

The folks up north will see me no more

When I go to the Swanee Shore!

Swanee, Swanee, | am coming back to Swanee!

Mammy, Mammy, I love the old folks at home!

IN=D VD111 4ED y Ml [TLVFHF U EF—X - 5524 L3V K] TR, T4
—'Y + 74 A& — (Stephen Foster) D [Z 7 =—[] (FEIZ [HAFD A% ] “Old Folks at
Home”) DATT 4 D—fiNZDFEHHIN. [[AV==W]] 25744 LATREE 20
Sl B0, I BIG T3 7 LESF VA -5 584 LNy FOBIRXWICE
STn3,

ZOR, T4 v -8V - T L =IREHRIC [5544 4] [5277] OA-725800% 5% <
HIZH Uz, N=) VOB ZORGFAE B EFZ 5. [T 784 4] LI FERIZONT
BB B, T4V S - TL=D [T R4 L] [F7] FAKRDT 744 LGFERE
FHEMZRITIEL B D72, ZZTED [KRDF T 24 L] 1E. TITVART AV A
ANDEREVGTEY 52w 7 EROMEORAD B E TN ZiEoEmEETH 5, Zh
LT, T4V 3T =075 [ 7744 4] ORI LRI T %2 BRI 85
WMTH B, WIZE 2L, 7744 L BOBR 22RO ML, EHICEDH AT
[0 84 L] [77] EWIHEEEDTTROMLIZEDE, N=) v OEEAED T
FRIIHE S L 2 AL, P EIch 253 8ENT [24 v &= F ] LITHh
52 LIl EMEER LTz, TARKE IR I ERAEEZITHELT. €7 /87
NTDOF—IZHEDESND LS ITHI LI MR OREER A>Tz, 77 HREHER
-1y /3D T Ty I HEROAGERER > Tz dE 2 Sk,

2T 4 =TV - T A4 —iF, BIFTE AL, M/ 24 Y —DOHEE AR O
ozt mgAz, 7AW ERETIMEMETH L, [AT7=—W] [ A ] [7r
Y&y F—ORBE][HHE] 58, FOEMNE [HEREZME] O x — VEHICEE
BEANERZL, RICT 4 X=—F v FIZG[EkB3N 5, [E2 LT 2 ) A aEbeieg] %
HEEWELESTWS, LAL T+ ZAZ—AANIZT X)) HHEEHTOEERERIZ & L.
PDOIERIBE D ORI HEEDRR . 5 72, KO MEDNAZI VAP LIL - v a—8F
AL DN B EWNRETEI Y A FA4 v A FTHD, BRIZ. BEDEZELZEA
DL &Y 20, BRERHEL 724 A —VOh7ZIFORAERT, 72 ) HEEpIHR %
PAMAER U7z 77— 4 V2 - 8= X T D L7ARAERGE D i [5277 4 4 AJ@ik] %
WRLUT, SRR EAHE [F7784 4] Fon—bhb3iME I LD TH S,

O19FDH -2 294 VD [ZV=—]GHEIT—T 4 Vo - v —H—) Tid, &BOF»E
LR E B E 225 RO OBIRO R D N2 NDBEHED&ERA 5.
TR [B72bDX 2T REHBOL VAELLERWAS [NV Y 3 —] ADOFKITHI
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Z. [HERDO N4 #5Z L TR E 4] (“Ilove the old folks athome”) &, DI DHOE T+ ZA & —D
o F TRDAEN T 5,

WTNOR S FEEERR 2 s 5 FFE AN A Hitt e LTnwa Z & 3MAZ [7Lr
FH L= T84 LN P 1F, HLETE [7544 LAY == OEED
722, T ZAZ—D [Z=—] ZHHTS, 7784 2 3EHOWTERETH D,
ZZTHbND 7724 LOFEME FEE M TIE A < HTOXULETH 5, H—
A4 VD [AT7=— | iF, HELHEE 7+ 24 —OhEEF - 7IMEERTOT, 2
NIERLE B LEENDA V-T2 EFA52E LG, ZOFKICLTE, M OIFEL
A BIBANORHEZ RO S »ZHZ AT E RO EL WITHROEETE H 5
B2 485 5 L WER S AOSRHR ] 121E2 75 5 28,

Va—=VH—=ava D [ZA9 =] F, B SNITI D g LAY [TV
v Bl (Sinbad) &5 BAE TS T, —Hey Ml Ko7z, Y3 LAV EI VAL
WA BB I U CHRICY 572 2L TGRS, I —1 o/ G018 Y AHEE
DA LTESEREHS, ZHII VA PLILOEED LFRICIED TELTIVDH,

A NAVORBEDIZHAOTDI VA PLILDFNERIUEKE RADI3H LY, IV
Z PULORED T, AANDIBETEMREIINA, BAZER LS T+ =~V 2257
972, Y a LAV OIIBZOE DITIZBANAERII DAL, BED w5 idEs
AKERL 728 O—FifAENG. BAOEE - 40 2—3KbhTnd, [Yr X - vV
H—] OFT, EARERFSTCELZ2LZYOREN, BRODFEARINT + — KT 4L
DYN—=HI TS DEHIZT B4 5. %5 “Just like his Papa—with the cry in his
voice.” LEEB & BN, BEN IO ENZTEAARDHKIEZ., # Y PLOXH SEIZD, 14
YHETHIZODF 6NZHIBTH 5, ZOIITEED & ORI B 0, Zhud
BRI A —FT4 U7 v0 [HR] ELTORBEDTHD, I VA MLVILOEEDIZE
FN TN A=y 7 BREWRIERIEHEN,

T -V a AV OWMERBUE, BBO ST 3 —< v 2OALENEKRE & D 72T
HZ L, WITERO—DOOMRELTEETLV 5L 30T, H LOIHROFERHH
DEFRNEFHL TS KHICHA S, RIS, 24 YOI zBbDy v axf v g v
HFRIZL T, AROBAFTEORMELA LD S, Zh25E0 LFICO52 2 [Hfrass
DIATFIE] LD BIRGOVDRY, T—T 4 VT N=) UYRTI -V a LA VIIRER
X912, HoDHRT S [HEE) 13, IV A FLLVERO [fhExR] (2= F 1]
[HSALBRk | OEW® AN, 28V RT A ) B AMES [Hiln=a—3—2r3(k] ®
HEDO—HTH B,
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5. AXXYRET TV HRMMED T A Y HEH

AEEBOKREBHIZFNT, IV Z P LIVICHIK BAREZEDOWIZ. [F 744 4] L5
Tz, I X—=VIMN» S S572ZDFHIE, 2Ty b - P37 Y (ScottJoplin) @D [ A
— 7)) =T - 52 ] (“Maple LeafRag”) DKt w b & &AL HORIZHNbZD., T
Wb N2 —F =2 ICHWE AT Z & T 20 HHCHITHOF T OH L Wiifrass e L
THEHE L, T840, TIVHIRT AV IAGTROL vV 2AEANT TV v o35
BORFEG OB 72, iz & v 255 TH 5, HHLELWIAS 5 % EXNIZH L
720 XL aFIE T3 I, BOBDIGTE TER I BAFTHRE VI @ikd &> 7272
W, T4 LIF BRNICHEITT 52— T ITEOROVEAA» S ZRFE I NS H5HTY
Ho7z B

ZDES% T84 LAERIIRCDE, BH7=bDMMTHWET 724 LD T — L %1E
D EF720R, 74280 - T L —DAZYREEKIZHZ o572, 6 BWITISHEL T,
[F784 48] O, [5724 4] 50 [527] el ztha k4 1ZEEL 720
FETRDEBD TH B,

72720, ALYV REEROTTH [FEER] 2 [FHA] #4232 KERATEREDO—DD
R E LTHE LTI TIRBENWES S [T AV A TEEFhE>72F] & [Ha—a
SN STEH] bV [IEHOEEEEE L2 728 b [T E)
LTz, OMEIIERTE 5,

Drxa—254+H— (JeromeKern) EFA A H — v —Z XA 21 (Oscar Hammerstein IT)
D [¥a9HR— 1] (ShowBoar, 1927) &, RHIDAREN I 2 -V I Eh, = FF-T 7
—N—=O/NHBIFAEDOYIFET T 2 ) 7 O NFEREEZID EFTnd, =2 2w 4 Vi
D [K=F—LXZ] (Porgy & Bess, 1935) 1. RADEWG & BEIMIZ L IRAD T + — 2 %
RITHY, 77ZVHIRT AV AANDF v A b TLEI N, h—vRH—v 21 ViF
7AY)HTEEN, EHOEEBEEZT TS, 6 OmHORZ iE, SO )5
PHEERORT, N=) V2RI LDETIHI -y S BREFEL S TS K ICH
A B

FAYRILAYBR MO H — 23T — 0 v SRAL Y ANDZERTEHD b > 7= &
Ehb, Y Fv—F-8Y v —2 (Richard Rodgers) DAET A b -7 7 —Eikid, K
WEROHEHIRE D 32 2 LD, I 22—V HLDOKERA — 7 2 b 5 Ofith~ & frb
Bize BV TRBADRIZHE 72 H =2 294 V&, UUNET 4 v -3y - 7 L — OHJg i
BREBDTZN, [ZAT7=—] Oy FRKIEY — b - 22—V 9 7 O/ 5 PR E X,
Ia—=VANKERART, [FTY T4 -4V T)—] (“Rhapsody in Blue”) 1ZfRFE S h
BDRBHANERITT D, T =g V7 N= ) UBRRE RS EOMBIC G A E X, R
BRIZIRE Y 2 ZOFETHEK L 7-2D L IZFRITHRITH 5.
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1930 - LAR. BB D & v 2EFRIFI AT 4 Vo, By Ny PO ENZ, BA
XA, BuhA&k D &EIC. KEEHEOMTHE LONRMEARS Z &2k, ki, =
2—=F =V UV ZORAEENRI VY 9 V% Lo THIRISIREL, BTV v XITREL
eI DB I TN, LrLl=a—3a3—2IZLTS AR, LA [52
BAL~T 4 VI3V - Tb—=~2 2=V HNELE] OIS RKECDIIME 27255, [H
ANEBELZZAADI VAP L] = [AANEEOCEERHLZRBAD T 724 4] —
(7784 LEFERH L7228V RAANDKREERE (F4v -8y -7v=)] = [F 42 -0
veT7b—0Obty PIZEFRL LTHD EF5 Y ¥ 2] &0 K512, BEAPFWITH]
LRSS T 2D HhEREED EF COGERERRTENS,

KEGHIZBIFIELADOBO T v Yy L v b aBix— [B0E0] () & [d
Bl () ——i3, FHCSI 2 8A L/ Py ZDBANETF 4V -8V - TL—D2EYRA
AOBNCRENZBIRTH D, o1, KBERHEARIF AR L DD, FOISH T
ERBRBABEUBEO L, 3—a v/ sfiskD s 53 9 21§ 3 LT X ) 58 & 1%
LT\ 77,

FROB UG IEE LR Sl e 2> T8/, 239 b -2 a7 ) i N
—)YD [TLEHF UL =TT 84 LNy P EEGZE X B 2ICEHSOREhD
B irbhz & v, BB Mz Belin230), ZO—HFT, Va 7)o [w7 1
TA w7 - I IZBEOEMCZ A CAD VRS EENTED ., BIFO2ZLYRE
AV AT ENZT L —XEBHGOHIZANZS LOEEiX N T3 (Gottlieb 195-
6)o N =TIy ZE, T7 vV T — (Fats Waller) D [FFEXUTR®D 72 ] (“Ain’t Mis-
behavin”) 23H =2 2 4 VO [FADHKK] (“The Man1Love”) DREXIM AN TH B Z &%
BHS 22 L7z, ZD— T, WA T =242 bE Y2 (Louis Armstrong) (1 [TFEXUTRD /2]
DEBET [7TIV T4 AV Th—] O—fiEEEL, H—Y 294 Y \OHREEZDHE
IANDHE AT LT\ B (Melnick, 4 Right to Sing 56-57) . = L CZ 5 L72BIRIZIRD &L S &
RDEDEEDLIEIZE S,

It was in Boston at the close of the first public performance of Porgy and Bess.... I [Rosamond
Johnson] had christened him [Gershwin] the “Abraham Lincoln of American Negro music,” because
he had ....clarified and removed all doubt as to the possibility of using American Negro idioms
in reaching the heights of serious musical achievement....The next epoch in the history of dis-
tinctive American music was George Gershwin’s Rhapsody in Blue in which the basic tonality,

melodic and rhythmically, is one hundred per cent Negroid. (Armitage 65)

[F—F—LXZ] OYUIHOKHEH., H—2 294 0F [TA)HABASFEDOT T 5
LY Uh—v] OIS ERERS N, ZOMA, EABRAGTHBOUEEEIZEOb S
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Stk —fmL. TOEREPND ANTEMOESAICE TET 2 EHEEED LT =25 ThH
5770 H= a4 VX [FTIFT4 AV -TIh—] TV Ix=w 7 -y x| &
3B LSRR OME 2 IS8 5 Z L2k 57208, Z ORI ICBAEED
WHERZZENTE S,

6. bDIC

T4V T U —DAXYRBRAEBIE, KRESEEELE VI HLOERY—7 v b
AT D Z EITRIIL, =2 — 3 =7 OFEUUICB AT ROBERE EH S/ [T
g4 L] LS [HOEMAEASIZT RE25%5] 13, T LOBROEREST 2 R84 %
EDTHo7z, 2H4YRBRO [FER - @R 28 L THET S 7zBAEEZR. WEIC
HADEMR, HER, TV 474 F—NEKBESIIEST5L5104h5%, M E bRk
I, = 2—F—2ORAEFHEIL. HEIBOE L2 5B LEEORNTIL— 2 L 13—f
EE{L, S84 L06T 4V 80 - T L—ICHii S h 725 580omho Lics b L 5
HTENTEBESS,

L LAEDE, KRESEOMALHEET 224X T 7 ) AR [SULRHFEEE]
i, BFLEKRTFEZAT B XN T b Tidawy, T4 V3V - TL—DBIE NS
S & BRI L 72 1920 485 5 30 FROBFE TIE. ZOFMOZFHIZ [JET XV 1]
BWEAREME H 572, HEEETH DIRTFREMATE D >NV ) — - T —F
. AT A TERMALTT 4 v 8y - T L —EEERALZZETHIOhS, 74— ik
[(HERZT7 AV 7] #HORT R EFEIHIMEREL, A - 24 2OHANT +—2
HRZZ [HOT7 ) HHER] EFELEZ, 74 P, U Y a—, FX2—-OHEBIZH
bETT +— 27 &Y A% WHPERHA, BIRREARORETT = 2 — 3 — 7 ORIz H
%ED7, RO [Af] 1ITRENTOLBIFENH S5 Z LT, RTFEOAANTED —F
[HERE7 XY HAEE] IZEE L 72K HIZR A S (LaChapelle 29-70) .

KYx X, KT 4 V3 - TL—D8jEiE, —2—F—20FEU»LT77) e
LAY OFEPRL &5 LakAhzzn 4 Zh &5 2 KRR REOEIZIIKE TS, TF 2
DETOWEIIE S £ TE AL, 72 ) MU DO RSN 2 LY RO I)ZE L 7122
ELKRENESI, 1950 FRLB. AADI —IL F &4 L5580 [HY b ) =55
2 [T—=2352]) EWSTRITHILL TEREY v VL EBKT 5, 2135 S e
HAPLTIZ [HOT A ) HHEE] #8425, 20— T, [TRFNEAAD A1 5%55
B Lo ftHekh o ik,

HAEREI, I -0 o 35O ERORTFEL? S I3BEE S N5 & KR EHEOMH
BCHESZICBAN 2 IE T 2 L ICRIIL 72, HEY B Y OET ) # A TRET - DDOHS
AL TOERIE. BAOEENAADRIE TZRINDEDEHL o7, ZHTY
AL a— FOEFEKIZK > THATERE EZTHRUICAE S &, BAERE, 22000
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RAME-> T A EHIEOREAB O . B EF—AVL DOWMRICEBEAD AL, Th
F T O 872 5728 O, HiLOBEIEZFH L 526 7 2 ) A bA\EIEH
ST, 19 R D & 20 I IKICHN Iz, [T —2, YXLA&TL—Z, ay oV
=L [FTZAL L, A4 VT, Py ] LD ZOOKE LML, ISR E L X
ABRENS [72) A ER] 2L, RO 20 IR E 2 7 — FEOIAR 3127 -
77

WED= 12— 3 — 7 DOEFIIE SIZLEFE MR, HADE L2 5 AR - TE
TENTHOIL — Y FREFEIAE, FHZ 1960 F-RD T + — 27 - YN 7L LIBE, A4 v
2 8 ) =L o AN REGEERH S F RIS FEANEZD [V LFI2 -V y s ]| &
W TALRL T— FERIZENS, 24V RTIE7 L X7 —0EFLL L 312, I —no
YIMERD AT XN GERT ATV T4 T4 DEBELE - Th 5 LRI N, 201
WHOBVITED L, AXVYROEERL [HAL A V]| #BHL, B=boMA %55
AWML TCERITA X0k -7

72 UL 20 HACHIBHD 2 & v AEERIZ. AR EEE G0 T, MMBIIZT 2 ) f
DML EX > 72, 725 6 1EBEF O XE S SIS AR L T 220 TIE B W2 A
5, Woid. B b MEIICZ ORKE & 7k > T3 B RIEIA O # b 2 HrkiZ Al
WEFAZLICEST [ TAVAN Za—TF = A] IZAD5L LI T2 HEEROE
B2, WOHNWMY EFRMMOER—A 2V T, ud 7, AL ViEE—LEBIT,
KA =2 —F— 52K T 5 —DDY—2Lkx5b, T34 YRBRICKS [[H
{t.] (“assimilation”) & [BA¥E HEHL (“exploitation”) DEJE # W TEL BT ENTE S,

—x

(1) BEW7v o3y P 2ENI 24 Y NICHEZ 57208, H%ICEEAZ 2 THIET 5 X 5124 5.
X SIZEMOMERAND LY NOBIGAHS AIZH 722 & T, KXY OFIFTHER—KUZEA -
720

(2) 1980 FERLIE. ¥ v 7 2 OMEFFAI, fEHEE. 25 % v POKRBH & W72 Y v ZOWBERH,
FERIIZ 2 L X~ —F 50 L 7 VD O RIESE AT BT LoS— b)Y —I2ilz2 Coo 7z,
FRCBEHIZES F ¥ FUYEHORELEAD, Yy X, 7V A~v—, FV FVERROK FEEE L
T—ODOXMRITAEDT BB %175 7=,

(3) T84 L1 Py LA, BHEIRFIIEHBETIE TV HFRE L UhEE 572 AT b -
VaTY)IREIhBIET /) - 5544 L6E [25Y v 2 - 52] (ClassicRag) & L CREANZ Sy
HEhaZlddbd, 72744 LOFMFITBATOZMGHERANL. AAESICE RS 5
TeDIZd A TEREERIZ I Eb o7z,

(4)  [HOPERR] E VI EIRTIE, A~V ) — - T — F—IROVEAEFEGRIUZI L T2 Z L 3 iEflL T
BEW,
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